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Cyber and digital arts are increasing phenomemamtemporary art since the 1990s. The
widespread creation of artwork in cyber and digatés allows female artists greater benefits and
convenience. Female artists have been placed andlgin of technology. The desire to be artists
stem from their beliefs that visual art is a coripglway to deliver ideas and change society for
the better. To these artists having and fulfillsagial responsibilities that ask difficult quesson
challenge current thinking, and rethink social neritherefore, not only in Taiwan, but also in
Japan and Korea, there are many female artistsusta@yber and digital technology as the
medium of their work and reveal the gender perspecn Asian identity issues and ethnicity.
Because of these observations, the authors ineéstighe work of three female Asian artists:
Hsin-1 Lin from Taiwan, Mariko Mori from Japan, ahée Bul from Korea. These three artists
objectively reconstruct the image of Asian womepeeially in the realm of science fiction. For
example, Asian women can be mutated cyborgs. Teesaine images of post-apocalyptic
humans appear with Asian faces and identities. 8 meages subvert the erotic objectification of
white women previously used in the cyber world ahdnge the subjects in their own right. Asian
women successfully arrogate and replace the toaditimages, which have typically only
represented the discourse of the West. They digtrthe dogmatic authorities of creation and
explication. Furthermore, this paper will highlighe concerns of gender perspectives and the
metaphors behind the virtualization and performandech are the most important motifs in their
work, as they try to explore the possible defimtaf Asian female cyborg.
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“Who am 1?"; Identity and Self-representation of Asian Women Artists in Cyborgs
Shu-Chuan Chen
Stephanie Wei-Ling Huang

Cyborg', a concept that was first suggested in the 1966'sa term referring to the

strengthening of human'’s ability to overcome theimment using the aid of auxiliary machines.

The Chinese translated these terms giving namels asc“# a4 " (sai-bo-ren), * it &~
(sheng-hua-ren) and¥+ %8" (ji-xie-ti) which are generally known as “robotfmman” or

“posthuman.” The canvass of the cyborg has alré@dpme an academic subject - Cyborgology.
Cyborg means a cybernetic organism, as in Su GHiais statement “an admixture of machine
and organism, a creation society-and-reality segiyifabricated.” Because of these fabrications
created by reality, those females who were includettie “other” now have a connection with a
cyborg. According to Wu Hsiaomei, those scholar® wiad successfully lead the cyborg out of
the science-fiction novel and into the sanctuaryacddemics belong to the school of thought

raised by Donna Haraway, who had re-meditated tesiple meanings of cyborg with the
approach of history and philosophy (1). Harawaynfem out in her article, “A Manifesto for

Cyborg: Science, Technology, and Socialist Feministne 1980s” that a cyborg is the substance
of human beings. Because by the end of thB @éntury, humans has already become an
admixture of organism and mechanism; the connedietween organism and mechanism thus

" This paper is sponsored by National Science Coumdihiwan. Project no.: NSC 98-2629-H-468-019-
! The creators of this term are Manfred Clynes amdh&n Kline. It's the compound word of “cybernetiaid
“organism”- any physical combination of “cybernetiechanism” and “living organism.”
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gradually becomes indefinite, and becomes the esseh social construction. Moreover, the
unclear demarcation of these has given rise toetlp@ssibilities in the analysis of a cyborg,
namely the demarcation line between human and &ng®eond, animal-human or organism, and
machine; third, physical and non-physical (10-12) continue the cross-boundary thinking stated
above, cyborg has offered a feministic outlet foese women artists by granting them an
opportunity to bring their skills into full play der the oppressive societal environment which
they live in. Another reason is that the cyborgedfa fictitious space for discussions, allowing
feminism to confront the authority distribution wmdh patriarchy society. Furthermore, a cyborg is
not necessarily a woman, but an organism with femiquality. This concept has overturned the
standards set in traditional society. However, ha tross-boundary thinking, Donna Haraway
intended to create a link, a special connectiorwdeh women of color and a cyborg. She
especially stated in the chapter under “Fractumehtities” in the article “A Manifesto for
Cyborgs,” that “embarrassed silence about race gmunte radical and socialist feminists was
one major, devastation political consequence. Hisemd polyvocality disappear into political
taxonomies that try to establish genealogies” (I%e process on how one could break out
through this kind of strained circumstance andnsie especially when faced with the issue of
women of color who are even more marginalized, ttoaushd an outlet in the mobility of the
cyborg world, for it provided an vacuum for selfpegssion. Bell illustrated the theories of this
so-called cyborg feminism is “for some an uncon#bk¢, even oxymoronic term-is thus conjured
her as a powerful force; powerful in its denialdefalisms, in its deployment rather rejection of
cyborg imagery, such as pleasure in machine ddall,still powerfully feminist” (108). It is also
reinforced by what Haraway said “ it means bothiding and destroying machines, identities,
categories, relationships, space stories...| woulderabe a cyborg than a goddess” (1991:181).
To compare with ecofeminism, Haraway searches tthetipal strategy to replace spiritual effect.

In addition, according to the authors, the thedrgydorg cannot simply be connected to just
post-modernization, but more importantly, the ca@nd organization of the cyborg must have a
connection with post-colonization, so there shdagdan inkling on how women of color should
identify themselves within this whole world. MariBernandez further stated that “both
postcolonial studies and electronic media theosgldses an overwhelming preoccupation with
the body, identity, history, feminism and agencgtttould be used imaginatively toward common
ends” (60). Science fiction writers considered lluenan body to be merely flesh or nostalgia;
therefore, only a cyborg is suited for living iretfuture world, and fiction offers a vital concépt
supersede the place taken by flesh. Pierre Lewyalacluded that “by virtualizing itself the body
is multiplied. Virtualization is not disembodimertut a recreation, a reincarnation, a
multiplication, vectorization and heterogenesistlod human” (qgtd. in Fernandez 62). On the
contrary, “postcolonial studies underscore the mhggical specificity of the lived body as the
realities of subjection are inscribed on the bodiesolonized peoples: torture, rape and physical
exhaustion, as well as the learning of new bodlymgnars and forms of discipline required by

9



colonization and conversion” (Fernandez 62-3). Paeody, stereotype, exotic sentiment, or
aboriginism suggested by the postcolonists seemdthve difficulty in forming relations with
digital technology. However, not until the “A Maasto for Cyborg” by Donna Haraway in 1980s
did cyborg become the bridge formed between thenfism of white people and the feminism of
the third world. Donna Haraway pointed out that veonof color may be interpreted as the
recognition of cyborg because the subjectivity yifarg also came from the recognition of others;
but the most important thing is, cyborg is diffarétom the subject that the first world, which
consist of merely the white people, had recogni& further compared the Frankenstein created
by the white people.

The cyborg is resolutely committed to partialitgny, intimacy, and perversity. It
is oppositional, utopian, and completely withouhooence.... Unlike the hopes of
Frankenstein’'s monster, the cyborg does not exjpectather to save it through a
restoration of the garden; i.e., through the faimn of a heterosexual mate, through its
completion in a finished whole, a city and cosn{e.

Therefore, Donna Haraway also quoted the “sistesider” theory proposed by Audre Lorde,
trying to join all the women of color or the womehthe third world. Also, she analyzed that
“Women of Color” are the preferred labor force tbe science-based industries, the real women
for whom the worldwide sexual market, labor marketd politics of reproduction kaleidoscope
into daily life” (32). Maria Fernandez also corbbdl that:

While the hybridization of humans, animals, and hmaes found enthusiastic

acceptance among feminist cultural theorists, Hayésv attempts to incorporate
postcolonial or so-called Third World feminism haween largely forgotten in current
theorizations. With the exception of referencescyborgian qualities, including the

multiple subjectivities of the mestiza, women ofocoseldom figure in the work of

cyberfeminists. The supposition that women of c@or natural cyborgs or that they
already possess the tools necessary to opposeoasubvert oppressive practices is
often used tacitly to condone separatism (63).

Under the discussion of Donna Haraway, the relahgn between the women of the third
world cyborgs now can be re-affirmed. Furthermatee issue of symbolic recognition or
contradictions became the characteristics of botlugs (women in the third world vs cyborg).
She commented in memory of cyborgs that “they doremember the cosmos. They are wary of
holism, but needy for connection” (9-10). Neveréssl, because cyborg “is that they are the
illegitimate offspring of militarism and patriardh@apitalism... are often exceedingly unfaithful to
their origins” (10). Thus, the memories of a cybarg irrelevant to the process or the purpose of
her production. In our opinions, we consider themmoees of cyborgs connected to their own
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experiences; and it's a direct-and-individual’s mwection, not one that returns to her mother or the
father, the creators who had made her. It's a tliceanection based on experience, thus, the
memory of the cyborgs are the results of the foiwnatof constant mobility of cyborgs
Consequently, the memories of cyborg have diffebetiaviors in different implanting organisms.
This is the part which had not been dealt witf ire Blade Runne1982). Therefore, this article
attempts to use the theories mentioned above asirder to reading and grading Asian female
artists, analyzing whether Asian female artists enauccessfully overstepped the Western
standards of the feature of the “other” in the gpatscience fiction; and wrest the authority to
create and interpret in the Western standards.

The three artists selected here are Mariko Momfdapan, Hsin-1 Lin from Taiwan and Lee
Bul from Korea. First, the paper will focus on thealysis of representation of Asian women.
These three artists objectively present the imb@ntif reconstructing the image of Asian women,
especially in the world of science fiction. Asiawmwen can be the mutated cyborgs. These female
images of post-humans appear by the faces anditiderdf Asian women trying to subvert the
erotic objects of white women that used to be showtine cyber world, and turn them to be the
subjects of their own. However, the question raibede is: Can Asian women successfully
arrogate and replace the image of others only septed in the discourse of the West and
disinherit the dogmatic authorities of creation axglication? We will have further discussion on
this paper. Second, the paper will highlight thaaayns of gender perspectives and the metaphors
behind the virtualization and performance, which #re most important motifs in their works.
Above all, this paper will apply the theories frdbonna Haraway and Jennifer Gonzalez who
advocate women of color as post- human to anaheeaittworks of these artists and compare the
similarities and differences in the world of scierfantasy they explore.

Mariko Mori: physical prodigy, deified identity

In the early days, Mariko Mori was a model and esdrdesigner; therefore, her works are
filled with the enchantment of self-disguise andaunded imagination. She rose as her early
creationBirth of a Star(1995), she dressed herself as a Japanese higbl $ebnage girl, wearing
on her body materials symbolizing technology, on lead an exaggerated headphone, a remote
control in her hand. These toy-like technologicaducts gave the teenage girl a cartoony exterior.
She was surrounded by bright-colored balloons,lendglayful facial expression seems to convey
her satisfaction with her surroundings. It can éensthat Mariko Mori has intended to present the
multiple relationships between teenage girls, paoluce, fashion and the art world. Thus, the
Birth of a Starcreated in 1995 is not only the first try-out ¢r@a of Mariko Mori but also a
fore-taste of her career as a artist. “This is W going to be,” and it has been proven later in
Mariko Mori’s status in the art world. According 8chreiber, the dull-like cyborg, her stare and
posture can been viewed as a interpretation ofubgectivity of cyborg.
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Mori blurs the line between science fiction andteamporary notions of femininity
as represented in popular culture, particularlyadape pop culture. Her gaze is
somehow vacant while coquettish as she peers aidher through her icy blue contact
lenses. Her playful stance indicates her senseaurofif her own participation in this
culture and yet her own agency does not seem tmimpletely present. Her attitude is
simple, uncomplicated and vacuous, much like tHettibbies. (Schreiber)

Schreiber’s analysis has its point.Birth of a Star we would expect to see Mariko Mori’s
cheerfulness in her participation, and as a pasfiedback of the fashion world she was involved
in. However, besides that, it's incapable of legdine audience to a precise introspection of her
thought through her artwork. We can only seectiilage of post-modernism, the fun of frolicking,
but no subvert and overturn of post-modernismedinss that Mariko Mori merely copied her icon
onto a cartoon-star image as a self-identificatids.an artist, Mariko Mori simply claimed her
star-like future through this work.

Continuing this female cyborg disguise, Mariko Morade her cyborg not only in a “back to
the future” manner, but also a connection to thet.daMiko no Inori(The Shaman Girl's Praygr
(1996), Maiko Mori incarnated as a female cyborg iscience-fiction film, wearing a silver cloth
of galaxy and universe, with blond hair, and hajdencrystal ball in her hands. The female cyborg
staring at the crystal ball in her hands with caricgion, she seems to be wanting to look through,
a fore-tale of the future world. This piece of waskactually a video art work. It depicts a girl
staring at the crystal ball, with a Japanese ba#ladg by the artist Mariko Mori herself as
background music. The scene was shot in a moderrazport. The female cyborg of Mariko
Mori came from a far future, her staring at thestay ball became the subject of narration. When
commenting on women’s position in the movie indysikey Chow suggested that, commonly, a
woman’s place on the screen is passive and negé#ts/an objective position to provide “visual
delight.” This kind of objective position may cause crisis of confused-identity and
identity-recognition to a female audience. “What dhe identify with? Does she have to be a
schizophrene?” (48) Nonetheless, if we add in a “narrative” conditiarthe process of reading
and watching, a female’s position on the screenldvowt be simply a visual “image”, but a
“narrative image”. It is the combination of the iggaand the storyline. Therefore, a female’s place
in the movie “comes from the final (narrative résand it's a narrative-sealed character” (48).
As a consequence, it became a cognitive-relatiomatee a quality of metonymy for it not only
made up by staring and watching, but also, doudegnition on the narrative movement of
people, that is, a narrative image. In the stdrgrd is a narrative condition to contend with the
emasculating stare, the symbol of order. It isdbedition identifying a narration that confronts
the castrating stare which symbolizes order. Adogrdo Chow, “We are so deeply in need of

2 The quotation is a Chinese version and is traslaito English by the authors of this paper.
3 Please see note 3.
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suture that we can pay any price to gain it” (54s, Gilles Deleuze once stated, in the
experience of watching films, there is a disjunctioetween saying and looking, visible and
describable. That is “the objects being watchecenesside in the objects being narrated” (132).
Generally, the leading female characters do noelthe ultimate abilities, they are barely an
object being watched, and never enter the lineubfests being narrated; thus, her character is
disjointed by the story and the audience. Howawer Shaman girl’s stare at that crystal ball “can
be seen as forming multi-layers based on statem@33)° To stitch up this disjunction, the
author thinks, when an audience recognizes thie siad say “yes, that is me,” the stitch is
successful. As a result, the author thinks thasthgectivity of the female cyborg ithe Shaman
Girl's Prayer has made a breakthrough in comparison with theiroBath of a Star The stare at
the crystal ball became the narrative conditiommilsirly, wearing ice-blue contact lenses,
attempting to construct a spiritual thought thatgieates the past and the present. The story within
is the Japanese ballad, the background music; wlewhg by Mariko Mori, the female cyborg.
The storyteller became this Shaman girl, who inbdrihe character of storyteller from an ancient
tribe.

In order to explore deeper into the spiritual wpNthriko Mori further combined the topic of
her work with BuddhismNirvana (1996-98) comprises four workBurning Desire Entropy of
Love Mirror of Water, andPure Land These are the video works in which Mariko Montesizes
herself as a Goddess. She applied a 3-dimensioes¢mtational method to present the Goddess
character played by herself or by female cybernetganism, which combines with the natural
surroundings. IBurning Desire Mariko Mori is the Guanyin with a halo above hegad, and
beneath her seats are four fire-surrounded Doppegégéa of her. InPure Land she is still a
goddess but descends to earth, with a group o&textestrials around her. Entropy of Lovea
couple is placed in a seemingly bubble capsuleeund influence from the external world, their
love is well-protected. The sceneldirror of Water plays off in a cave filled with water, and the
cybernetic organism played by Mariko Mori is a replof herself continuously seen in the cave,
as a result of multiple images. Mariko Mori reptesiher godlike images repeatedly; she seems to
satirize the myth of the famous brand in the fashim@ustry. If there is a Queen, like Channel, in
the fashion industry, there should also be suchivalgge in the art industry. However, using
oriental ideas, Buddhism, spirituality, and reagthe truth of philosophic theories, Mariko Mori
attempted to cogitate over the relationship betwsenculture and technology, but she still fell
into the trap of exotic and self-Orientalized, aany people do. According to Lisa Corrin, the
topic based on Buddhism provided Mariko Mori withZan perspective toward globalization.
However, the Buddhism codes she applied made tranimg of her work vulgar, foreign and
without any distinguishing feature. Peculating fotkligion is the spirit of subvert of
Postmodernism which is to transfer the environmantl the space of a regional culture

4 Please see note 3.
5 Please see note 3.
% Please see note 3.
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expressively so as to obtain a new meaning; crgatitbbrand-new pleasure of reading. Mariko
Mori combined the Buddhism totem with technologicahges, for examples, the extraterrestrials
around the goddess, and the female cybernetic isrgan the ancient cave which indeed creates
shocks and gaps in the connection of knowledgea Nykke stated that the goddess metaphor has
been functional as a common landmark for the i@tgonal wave of spiritual ecofeminism which
directs us toward the return to ‘the natural’ (28)ariko Mori seems to grasp the trend of the
blurring boundaries between human and non-human frer art works here. However, this kind
of folklore-and-technology-juxtaposition is meredp amusement of collage, and cannot offer a
meaningful difference. Homi Bahaba mentioned that edfective dislocation can create a
meaningful difference, a type of presentationalhudtthat is also known as “crosscutting,” it is
an interlacing, yet creating a crevice in the megniThese derange and shock the sensations,
cognition and knowledge systems, and terror isvddrifrom the shock, this is a form of the
sublime concept (Liao 17)Furthermore, there is nothing good or unusualeort upon the
fabrication of the Goddess image. Except for thaimadation of the costumes, the author failed
to see the Oriental spirit that the Goddess fan¢asby Mariko Mori manifests. As Schreiber
commented, “Historically, the exoticization and gmalization of eastern culture has borne itself
out to be detrimental to a realistic understandhgonstructions of difference.” Folk and local
originally provided a strategy for cornered-dissmito confront the centered-recognition; or even,
it is also a way of presenting self-empowermentveMineless, if it merely re-transforms the
oriental female, goddess image, in western persgedtastern female’s image can only remain in
the stage of the “other,” and under inspectiorhangroperties of Western technology.

Hsin-I Lin: self-contented body, shifting identsie
Hsin-1 Lin was born and grew up in the GeneratiomXaiwan (born in 1967), Hsin-I Lin’s
works are mainly concerned with the issue of “seigty of the body.” An-Yi Pan stated:
She notices the level differences between “watchiaigd “being watched” in the
image-recording process because she documentsihmeolcover her own body. Further,
she develops a value that tries to break the hefitfee male’s stare, but it turns out that
it is merely an act of filling in for patriarchy.llAshe could do seems to be yielding
obedience to this system for survival. Thus, steimes more sensitive to the body, and
she tries to make efforts to surmount, induces abjgct imagination, crosses the line,
re-creates the body and the position. What carstalssr to construct this project is the
computer digital technology, which her generat®familiar with.
Hsin-I Lin holds the same concerns about gendetbea®sther contemporary female artist does.
That is, how to struggle through the framework loé fperspective under patriarchy; transfer
women from an object being contemplated into a emmplate-controlling subject. Consequently,
her works concentrate on the further-advancingneffemale body; trying to rewrite the female’s

" Please see note 3.
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perspective-position in history by tracing the ltii biological evolution and the creation of the
universe. Hsin-1 Lin achieves her demands by usorgputer digital technology, since cyberspace
contains limitless possibilities. She can alterfalsify genders, omit or add organs, and be
self-sufficient or self-satisfied with a single s&hese all confirm Donna Haraway’s statement,
“an original story in the ‘Western’ humanist senlgpends on the myth of original unity, fullness,
bliss and terror... The cyborg skips the step ofiliegitimate promise that might lead to
subversion of its teleology as star wars” (9). tFafsall, Hsin-I Lin intends to alter the myth dfet
creation of Eva. In the series ©foning Eva(2002) Hsin-I Lin made herself the physical caraé
Eva. Through the computer digital technique, shenected her body ends with wires, as the birth
of a female cyborg in the science-fiction film,a®to claim the birth of Eva has already discarded
the myth devised under patriarchy. She can beedpnimdependent, electricity being her source of
energy for living, and hence disconnected from ln@man father. Therewith, Hsin-1 Lin again
tried to challenge the issue of female’s eroticiSia. break the dualism of eroticism and the
subsidiary-position of the female in sex, Hsin-h Linputs her pictures with her tongue sticking
out at different angles into a computer. She cqmed reversed the same tongue-sticking images,
displaying pairs of teenage girls seemingly kisgimgmselves. These teenage girls are indulging
in an erotic world of self-sufficient and self-s#iction. Juin Shieh argued whether eroticism can
be “created” or ‘“replicated™? The mechanical tubesnnected to the cyborg seem to
symbolize—replicate/ self-reproduction, Petri disinipulate/ birth-and-raise, flesh/ machine...
Hsin-1 Lin develops self gender recognition andtierem in the computer. She challenges the
civil gender-view by continuously redeveloping aneplicating herself “ (126). Also, Lin
suggested in the self-account of her work, “Whdmutally cut and reconstruct the flesh on the
image, it is actually a silent protest againstlibdy. When | constrain myself and do the portrait
girls’ pose, it is in fact an eye-for-an-eye towamdfication stare... to recognize myself by
repeatedly protesting” (“Hsin-1 Lin Cloning Eva”).
To continue this concept, Hsin-I Lin’s next expeeit is a creation of a new specitke &
Day Project is a game combining media, interaction, and meathrough the opened cyber
experimenting-space, “netizens” are able to operateplay the role of God.
Hsin-I Lin adopted the concept of “hybrid-configtioa.” First, she used her own
body as the carriers of re-formation, combiningrfanimal characteristics (wings,
dorsal fins, cat’s eyes, and tail), applying diggaftware to create four human-like
creature, and one hermaphroditic creature with bothle’'s and female’s
characteristics. She therefore confuses the boyrmfasex. She emphasizes that
“according to the myth, humans were hermaphrodBasce sex split into two in
the Garden of Eden, the incomplete evolution cadstain’s eagerness to find Eve.
Perhaps the new generation should go back to mgidewhere male and female
co-exist, where both sexes win. Neither of the sexeeds the other. They are
self-provided and self-contained” (Pan)
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The &' Day Projectchallenges God's task of creating humans on fhelay in the Genesis
account of creation. Hsin-I Lin attempted to rewvialt on the 8 day, if there is a possibility that a
new species can be created, then, here it is. Aoaudience participants can play God’s role
simply by entering the cyber world, which will rater the history of evolution. Even though
Hsin-1 Lin intended to reverse the perspective fomss of seeing a woman, there is something
peculiar hidden about the usage of digital techgwlAs Shieh questioned, “Is her creating
experience a necessarily common phenomenon unelgrojpular thought of operation? Or is it a
unique experience of individual exploration? Isleading people’s thought down into male’s
reverie again? This may be an area of chaos tlealsrie be clarified” (126). However, the artist is
still the representative of her generation who entered the power of digital art and cyber space
for she employed the camera as the apparatus twaidvfor new women in Taiwan. Hsin-1 Lin’s
concern is the objectivity of viewing, in otherres, the power of possessing the seeing and being
seen. “Since the lens can be reversed and the grapteer can also be photographed. Why can't
the power of seeing be reversed as well?” Lin t¢eeldihe inspiration from the first time she took
a digital camera. Since then the artist starteddweney to explore self-subjectivity by employing
her body, naked, in her works. Although Shieh stal@at whether Lin’s employment of her body
is a learned knowledge or strategy, she can notheepositive result of subverting the patriarchal
system through her works. However, the author ool that Hsin-I Lin had the awareness to
eliminate the dualism and break the boundariestla€® “The artist is the creator and therefore
she can create her art work anytime, anywhere. Sgbhee provides a site without boundary
toward the women.” Hsin-I Lin saftl.Therefore,Cloning Evaand The 4 Day Projectare the
strategies of resisting patriarchy and resistas@®nstructed within the system which Lin tried to
demonstrate through her body. As Haraway statetie “imagined ‘they’ constitutes a kind of
invisible conspiracy of masculinist scientists gnilosophers replete with grants and laboratories;
and the imagined ‘we’ are the embodied others, areonot allowed to have a body” (1991, 183).
Thus, the embodiment of one’s own body can be aaudison this masculine-controlling world.
And that is exactly what Hsin-I Lin tried to do.

Lee Bul: Maimed body, fractured identity

Korean artist, Lee Bul's female cyborg presentsyaken, fantasying, and flinching female
body of science fiction. The series “Cyborg” digfgahe female cyborg body with soft sculptures.
The dilapidated body raises a conflicting emotiberoticism and fear within the audierice

Why does Lee indulge in the creation of massiveale cyborg? How does Lee’s cyborg
differ from the ones we have seen in the animatedi@s or science-fiction films? To begin with,
all Lee Bul's cyborgs have a defective body, they @ther missing organs, or seen only with one
hand, or one leg. In other words, their bodies raove well-formed, and incomplete or ruined.

® This quotation is from the interview with Hsin-irLby the authors of this paper on™@pr. 2010.
° Even though they can all be called “cyborg,” iderto distinguish Lee Bul's works, in Chinese slation, the
authors of this paper use “robot” to emphasizedifierence characteristics.
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“They are incomplete bodies in a sense, questiaimagnyth of technological perfection” (Obrist).
Take Cyborg W1-W4as an example, they are hung from the ceilinghéexhibition, four white
bodies just shown as a ghost-like image. As Yvovolkart argued:

These headless, one-armed and one-legged figueesicd only abnormal, but
deeply pornographic, forced into armor-like corgbet emphasize their waists, breasts
and buttocks. This series refers visually to agarde western male fantasies of
machine women and the femininity of machines ad aglto the contemporaneous
Japanese manga and Korean animes and the prevafeymeng female cyborgs as sexy
protagonists. (“Monstrosity”)

Lee Bul not only conveys the male’s erotic fagtan these female cyborgs; the white body
and the broken arms and legs also reflect the imagemonster and a female ghost, so there is the
fear of being emasculated in the existence of math the erotic fantasy. Andreas Huyssen
pointed out, “man’s fear of the machine has tunméol man’s fear of the (castrating) woman” (qgtd.
in “Monstrosity”). Yvonne Volkart further inferrethat: “The socio-political issue of capitalist use
of technologies may be translated into the famtarrative of the war of the sexes, or rather of
the phallic woman threatening men, armed with d@ratsg vagina dentate. By giving birth to a
machine woman, a puppet girl, man hopes to maséeumncontrollable nature of femininity and
the violence of technology” (“Monstrosity”). Lee Bis fascinated by this male ideology.
According to her observation, most female cybomgehan instructor, that is, a master controlling
her. As a result female cyborgs carry an interlaicedige of super-human power, the ritual of
technology, and a girlish vulnerability. In orderdverturn this puppet-manipulator relationship of
master-servant, an archetype of monster can bedfguithe broken body of Lee Bul's female
cyborg. Defective limbs and missing heads, and segymoving action of walking created an
illusion that the female cyborg is coming from dreat unknown space. Lee Bul used resin to
manifest the softness of female cyborg’s body, esoseft body evokes the good memories within
males. Moreover, the creations of Lee Bul's cyblbaye a distinction between the former ones
and the later ones, so we can see the conversithre ithinking of the artist. The series of white
female cyborgs emphasizes the importance of bodyeshand the armors demonstrated the
function of female cyborgs in the war. Female cglsan this series have the vivid body shapes of
women: slender yet curvy (hour-glass-liked), theaidype for man’s desire. White body not only
gives people the reflection of an unblemished ide@inan; but it also indicates that the position
of a white female in technological world is the smuof fantasy. In addition, the female cyborgs
that are illustrated came without arms, legs, @dh@®n one hand, it is in an unthreatening stage;
but on the other hand, it showed the uncontrolldbhaininity of technology. Later, Lee Bul
presents the body with red and bluedgborg Red(1997) andCyborg Blue(1997). Under the
lighting, the lines of body are smooth and the bbdg a transparent quality. The body of Lee
Bul's cyborg is hollow; we can see wires that abdeao transmit electricity or some kind of
life-maintaining system connecting the hips andsthend connecting them between the hips and
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knees to emphasize the existence of the femalergyBither Red or Blue, the bodies created an
“uncanny” effect on the people. Although a femajearg has a defective body, life-maintaining
system seems to enable her to come back to lifi@ aga again, and make her a monstrous source
of fear. Her power to be reborn repeatedly reirderthe female’s place of subjective-forming in
the technology world. Yvonne Volkar suggested, ttlear has been transformed, transferred into
the sexualization and feminization of the technwlalgtself.” (“Monstrosity”)

The female body has become the metaphor of tegival eroticism; or it can also be seen
as a physical nostalgia, or even more as narcis3isrsuch extent in the meaning, the existence of
these “post-humans” must base on the image of hubwty, and humans become the
“doppelganger” of them. A female cyborg came fromuaknown world, and we can only make
assumptions toward the unknown on the basis ofoaur experiences, returning to our body is
thus the most direct way. As a result, the femaleonys that come from the future are still
represented by a female human body. In Lee’s selunt, “We now live in an age that is
supposedly rationalist and technological. So today, bestiary is filled with the fantasies and
nightmares of biomechanical couplings, the fusibfleash and polymers, but this too ultimately
refers back to our preoccupations with the bodyinkabit” (Kim). Therefore, Lee Bul attempted
to eliminate the demarcation line between the huilmadly and other creatures. Rosi Braidotti
stated: “The disappearance of the body is the apéxthe historical process of its
de-naturalization... | would like to suggest as assmuence that it is more adequate to speak of
our body in terms of embodiment, that is bodie$wifferent layers or sets of embodies positions.
Embodiment means that we are situated subjectabt@mpf performing sets of (inter)actions
which are discontinuous in space and time.” (3 Bxpect for the uncanny display of a female
cyborg, cross-sexuality is also shown in the bofdg éemale cyborg. Lee Bul's cyborg indicates
the possibility of hermaphroditism. The female agpwith missing arms or legs provides a space
for wonder, giving room for imagination as to whathhey can grow a male’'s arm, leg, or even
head back under cyborg’s ability to proliferate.eThissing organs imply the contact and
eradication of the body boundaries. Female cyboagsbe combined with a man’s body or with
other possible organisms, and transformed into aomcous cyborg, or cyborg with a different
creature’s body. Nonetheless, as Jian-Guang Lint@diout: “The crossing and confusion of
border could bring the crisis of identity and swhijpgty” (95). This evolution of body, or genes,
can result in the “other”. Only when the female aypfinds the condition of self-accounting can
her autonomous identity be accomplished. On thesrottand, the image of broken bodies
enhanced the narration of female cyborg’s expedeasfctrauma. Our fear of the violence in the
future world exists in the defected body. The fuaetl body of a female cyborg represents our
broken hope of Utopian technolog}/The female cyborg seems to wander alone in an egaee
dimension. However, she’s always standing, or baifatting, somehow indicating that she is a

19 See Braidotti (2003 : 531-3)
1 with regards to the authentication and discussfddtopian and anti-Utopian, please  see Da-Wei(@003 :
30-40)
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survivor of a disaster, which justly indicts theogrof Western technology or malfunction of
machines.

Lee Bul's cyborgs not only criticize the myth @chnology, but also suggest the doubt of
female’s images. She stated, “The other idea isntmke archetypal images of a woman,
art-historical representations of femininity, pautarly in Western art history—the Pieta,
Botticelli’s the Birth of Venus, or Manet’s Olympiaby rendering these cyborgs in those timeless,
iconic, feminine poses” (Obrist). These cyborgsrsée overturn the female images on the History
of Western Arts. Using sculpture, the traditionathod of art, to display the existence of female
cyborg is Lee Bul's choice of connection to tramhtal Western art. Similar to Donna Haraway'’s
theory, besides challenging the conventional Wasteterpretations of the woman by using
cyborgs, Lee Bul further tries to make a new intetgtion on typical Asian woman, due to her
own Asian background. After the white cyborg, @yborg Redand Cyborg Blue the cyborg’s
body changes into different colors; it seems taciawe the situation of woman from different races
becoming cyborgs. She even named the work “The Mor&how.” It can be seen that colored
woman and female cyborgs have been viewed as tthe dfo“different species” or the “other.”
Nevertheless, even though it's called “The MonSteow,” it creates a “beauty of horror” because
of Lee Bul’s pursuit of delicacy and an atmosplarsensitivity show in her work. We can see her
attempts to reverse the image of the “other.”

Even though Mariko Mori intended to present three@t and God’s-power of Asian Women
under the atmosphere of technology, it takes mucterwisdom for an artist to ponder and think
further between presentation and re-presentatioause the exoticism of Eastern woman'’s image.
Hsin-l Lin’s cyborg is a subject with self-soveneigver eroticism. However, whether it can
achieve an effect of reverse or overturn is gtilmuch analysis and discussion. Lee Bul’s cyborg
shows her criticism of western technology, espbcia the image-molding of woman in the
history of art. Additionally, the extreme perspees of fantasy, fear, growth, and incompletion are
found in the fractured body. It made Lee Bul's warkossible discussion with alternated points of
view. In Asia, it is clear that these three femabaling artists put themselves as issue raisdhseto
culture of a modern, critical society, for we livea society that has institutionalized critiquelan
which does not cease asking questions about itsetiit what is desirable, what is normal, and
what is to be excluded. Thus, as for an artistpoasibility to society and its sensibilities, any
artist will then be a product of the society he/shen and uses his/her art as a tool to give
expressions to dreams and desires. One thing ftaircas that, from the phenomenon of these
three artists’ works being exhibited in the largeed art museums in the western world and with
participation in various biennale exhibitions; ibbvious that Asian female artists have gained the
public spotlight and positive feedback in theiisdit creations and representations. Even though
the development of cyborgs for Asian female ariststill under the experiments, we can see that
Asian woman have thus inaugurated an opportunitysédf-narrating for colored women in the

19



field of internet-digital art.

Pictures

Mariko Mori  Miko no Inori(The Shaman Girl's Prayer) 1996
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Mariko Mori Pure Land1996-98
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Hsin-I Lin  The & Day Project 2003
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Lee Bul Cyborg Blue 1997
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3" Annual International Conference on Philology, Literaturesand Linguistics

12-15 July 2010, Athens, Greece

Sponsored by
THE LITERATURE RESEARCH UNITOF THE
ATHENS INSTITUTE FOR EDUCATION AND RESEARCH
(AT.IN.E.R.)

Conference Venue: Titania Hotel, 52 Panepistimigerile, Athens.

Organized by: ATINEP A.E atinerae@atiner.yr
Administration: Fani Balaska, Stavroula Kiritsirigi Lentzou, Konstantinos Manolidis, Katerina MireSylia Sakka

ORGANIZING AND SCIENTIFIC COMMITTEE

Dr. Gregory T. Papanikos, President and DirectdiNER.

Dr. Gilda Socarras, Assistant Professor, Auburrvensity, USA.

Dr. Nicholas Pappas, Vice-President, ATINER & Pssf&, Sam Houston University, USA.

Dr. Peter Yannopoulos, Associate Professor, Braukéssity, Canada & Academic Member, Marketing Resk Unit, ATINER.
Dr. Chris Sakellariou, Treasurer, ATINER & Assoeiftrofessor, Nanyang University, Singapore.

Dr. John Roufagalas, Head, Economics ResearchoJ AT INER and Professor, Troy University, USA.

Dr. Stephen Bay, Assistant Professor, Brigham Yduniyersity, USA.

Ms. Nicoleta Calina, Lecturer, University of Crailg\Romania.

Dr. Bahman Gorjian, Assistant Professor, TEFL Ddplamic Azad University, Science & Research Cemtavaz Branch, Iran.
10. Ms Raluka-Eugenia lliou, Lecturer, Ploiesti UnivgrsRomania.

11. Ms. Vasso Kondou Watson, English Teacher, UnivedfitSunderland, U.K.

12. Dr. Hala Tawfik Sorour Maklad, Lecturer, Sadat Aeary for Management Sciences, Egypt.

13. Dr. loanna Papadopoulou, Lecturer, Democritus Usitieof Thrace, Greece.

14. Dr. Alina-Stela Resceanu, Lecturer, University odiGva, Romania.

15. Dr. John Spiridakis, Professor, St. John UniversitgA.

16. Dr. German Westphal, Associate Professor, UniwedgiMaryland, USA.

17. Dr. Katherine Wright (Tsatas), Assistant ProfesBlarthern lllinois University, USA.

18. Dr. Margarita Kefalaki, Instructor, ATEI Athens &Rearcher, ATINER.

19. Mr. Christos Frantzeskakis, Researcher, ATINER.
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(Thetimefor each session includes at least 10 minutes coffee break)

Monday, July 12", 2010
08:00 - 08:30 Registration
08:30 - 09:00 Welcome and Opening Remarks
« Dr. Gregory T. Papanikos, Director, ATINER.
» Dr. Gilda Socarras, Assistant Professor, Auburnvesity, USA.

» Dr. Nicholas Pappas, Vice-President, ATINER & Pssfar, Sam Houston University, USA.

09:00-10:30 Sesson | (Room A) - Linguistics
Chair: Socarras, G., Assistant Professor, Auburn UlitygdSA.
1.0u, S.-J., Associate Professor, Hsuan Chuang Sityeraiwan. Complex System for Secq
Language Acquisition..
2.Chan, Y.H.C., Associate Professor, City UniversifyHong Kong, Hong Kong. Phonologic
Awareness in L1 And L2 Acquisitions: A Study on Bf@nological Substitution of Syllable Initial /)
/ By /L In L1 Cantonese and L2 English of Hongigtudents. (Monday, July™2010)
3.Chen, Y.T., Assistant Professor, Wenzao Ursulinbe@o of Languages, Taiwan. Complem
Construction of Believe Verb in 1Amis. (Mondayydi#", 2010)
4. Miconi, H., Lecturer, University of Gjirokaster,#dnia. Bilingual Children with a Greek Parent amg
Albanian Parent in Albania.
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09:00-10:30 Sesson |1 (Room B) - Helenic I ssues
Chair: Pappas, N., Vice-President, ATINER & Professam Slouston University, USA.

1. Mota, M., Head of Department, University of BrasiBrazil & Nepomuceno, C., Ph.D. Stude
University of Brasilia, Brazil. Homeric Steps: A @parison between Ancient Greek and Brazi
Traditional Dances. (Monday, July 12th, 2010)

2. Pappas, Z., Independent Scholar, Columbia UniyetdBA. Tribal Designations and Ancest]
Origins: A Fresh Look at Greek Ethnic Eponymous Biam
3. Pollatou, E., Ph.D., University of St. Andrews, WBficy Minds: Examining Audience Participati

in Teasing Events in Cephalonia.

nt,
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09:00-10:30 Sesson 111 (Room C) - Literary Analyss
Chair: Kefalaki, M., Instructor, ATE| Athens & ResearchATINER.

1. Suzuki, S., Professor, Graduate School of Nagoyeetdity, Japan. Divine Empire Furth
Divided: Representations of the New Worlds in Rsedcbst.

2. Saeed, Y., Associate Professor, Islamic Azad Wsiyeiran. Concept of Absurd Hero
Kafka's Works.

3. Tailanga, S., Associate Professor, Kasetsart UitieFhailand. In Search of Women's Voic
A Study of Dorothy Richardson's Short Stories.

4. Moradi, N., Researcher, University of Social Welf&Rehabilitation Sciences (USWRS
UAE. Iranian Women Situation in Sadegh Hedayatset

5. Houston, C., Ph.D. Student in Literary Studiesd&airUniversity, USA. Collection an
Collaboration: Leanne Howe’s Miko Kings as Tribadggy.

6. Kaluzna, A., Assistant Professor, University oflatia Gora, Poland. The Bible for Children:
Transaltion Analysis.

7. Chen, Q., Ph.D. Student, Scuola Normale Superidtisdi, Italy. A Study on the Physic

n
es.

5),

Descriptions in th¥ita of Benvenuto Cellini from the Perspective of Physamy.

09:00-10:30 Session 1V (Room D) - Language Education
Chair: Roufagalas, J., Head, Economics Research Unit #RER and Professor, Troy
etJniversity, USA.

1. Chan, AY.W., Associate Professor, City UniversifyHong Kong, Hong Kong. Hong Kon
Cantonese ESL Learners’ Perception of the Usefubsfess Monolingual or Bilingual/Bilingualize
Dictionary. (Monday, July 122010)

2. Lee, J.FK, Associate Professor, The Hong Kontjutes of Education, Hong Kong. Australian
English Language Textbooks —Is there Gender Egiéiitonday, July 12 2010)

3. Tsimeni, M., Lecturer, University of Toronto at Bearough, Canada. Academic Service Learning:
Beyond the Artificial Boundaries of the LanguagasStoom.

4. Duarte, R., Ph.D. Student, University of Minho,tegal & de Castro, R.V., Professor, University| of

Minho, Portugal. The Teaching of Literature: Intédign or Atomization?

2




10:30-12:00 Sesson V (Room A) - Literary Analyss
Chair: Tailanga, S., Associate Professor, Kasetsart WitiyeFhailand.
1. Yeo, D. Teaching-Felow, Nanyang Technological vermity, Singapore. Gothi
Carnivalesque and the Language of Laughter in Isdldme Dark Knight.

2. Ao, Y., Ph.D. Student, University of Otago, New lZad. A Case Study on Structuralist-

10:30-12:00 Session VI (Room B) - Languageand Technology
Chair: Tsimeni, M., Lecturer, University of Toronto at &ough, Canada.
1.

Narrative Analysis: Toward a Narratology of Injosti to Dou'e—a Variety Play from Yuan

China.
3. Bagheri Mollahassanali, N., Ph.D. Student, Tehranivesity, Iran, Hamidi, S., Tehrg
University, Iran. Characterization of Women infigtional Works of Iranian Women.

n

2.

3.

Shirley, C.D., Head, Dawne Lingnan University, Hafang. Could Facebook Facilitate Stud
Feedback.

Hammoud, D.E., Associate Professor, Alexandria é&sity, Egypt. Use of SMS by Egyptian

Educated Youth.

ent

Turner, J.S., Assistant Professor, Merrimack Cell&dSA. An Investigation of the Relationships

among Socially Interactive Technologies, CommuinicaCompetence, Social Cognition, 3
Formal Written Discourse.

Christodoulidou, M., Lecturer, Frederick UniversiByprus. Language Style as Audience Desig
Greek and Cypriot Interactions.
Parkson, S., Doctoral Student, University of Tdestpnia. Wizard of Oz Experiments in Eston
Language Communication Problems and Patterns ofiDoivation in Web.

nd

nin

ian

10:30-12:00 Session VIl (Room C) - Classics
Chair: Pappas, Z., Independent Scholar, Columbia Uniydd8A.
1. Hughes, L., Associate Professor, The Colorado @genll&JSA. Pergraecare in Come
Greeking it up from Ancient Rome to the Americanetina.
2. Peek, C.M., Associate Professor, Brigham Young égsity, USA. The Last Defense
Athens: Rhetoric as Weapon in Herodotus' History.
3. Hughes, S., Assistant Professor, Western Kentuckiveldity, USA. Hawthorne ol
Empedocles on Aetna: Rewriting Greek Legend int$ficiion.

of

h

iy

10:30-12:00 Session VI (Room D) - Language Education
Chair: Chan, A.Y.W., Associate Professor, City Universftiiong Kong, Hong Kong.
1.

Kwan, B.S.C., Assistant Professor, The City Unityersf Hong Kong, Hong Kong. Closing th

Empirical-Pedagogical Gap: In Search of an Emiyritdormed Citation Pedagogy. (Monday, July

12" 2010)

Evripidou, D., English Language Lecturer: Fredetighiversity, Cyprus. Attitudes towards tl
Cypriot- and Modern Standard varieties of Greetkiafe different age groups of Greek Cypriots
Cyprus.

Li, VWK, Ph.D. Candidate, The University of Wast Ontario, Canada. Marching on a Lg
Road: A Review of the Effectiveness of the Motfi@ngue Education Policy in Post-Colonial Hg

e
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12:00-13:30 Session I X (Room A) - Poetry and Writing

Chair: Peek, C.M., Associate Professor, Brigham Youngéisity, USA.
1
2.

3.

Chen, S.-C., Assistant Professor, Asia Univer$gjywan. Body Politics and Self-ldentity on
Cyborgs: Comparison among Asian WWomen Artists.
Janssen, T., Researcher, University of Amsterdreniétherlands. Effects of Creative Writing
on Students’ Literary Response to Short Stories.
Ferrari, P., Ph.D. Student, University of Lisboartiyal. Rhythm and Meter: A Formal
Approach to Fernando Pessoa’s Early English P@&tonday, July 12, 2010)
Fotouhi, S., PhD Candidate, University of New Soithles, Australia. Re-Writing Iran:
Iranians Representing Themselves through Literature
Rezai Dasht Arzhaneh, M., Assistant Professor, idt@amran University of Ahvat, Iran
When Nietzsche Wept, a psychological Critique.

12:00-13:30 Session X (Room B) - Literary Analyss
Chair: Pollatou, E., Ph.D., University of St. Andrews, UK.
1

Kelly, K., Professor, Babson College, USA. StrindizeMiss Julie and the Democratization
Personal Life.

of

Nishijima, Y., Professor, Kanazawa University, dayieeing-Through Utterances” in the Work of

Franz Kafka: A Functional Analysis.

Kiss, T.Z., Assistant Professor, University of Pédangary. Dilemmas in writing a history
Spanish literature during the first decade of 2iurg in Hungary.

Ferrer, C., Assistant Professor, University of @aglCanada. Magic Realism: The Trajectory
Concept.

12:00-13:30 Session X1 (Room C) - Trandation
Chair: Hughes, L., Associate Professor, The Colorado glldSA.
1

2.

Verbeeck, S., Researcher, Artesis University GalleBelgium. Cultural Specificity im
Translation.
Hu, C.Y., Ph.D. Student, National Tsing Hua UnitsgrsTaiwan. Chinese and English
Purposive Constructions: A Case Study of the Engianslation of Cao Xueqin's Hong Lou
Meng.
Stoica, G., Ph.D. Candidate, University of BuchiagrBemania. The Creative Nature |of
Translating Children’s Literature.

Ahmadian, M., Assistant Professor, Arak Universitgn. The Effects of Intertextuali
Awareness on Literacy Text Translation: A Case\stud

Nowicka, K., Ph.D. student, Adam Mickiewicz Uningrén Poznan, Poland. Romancing the
Masses — Problems of Light Romantic Fiction Trainslan Poland

Yang, J-K, MA Student, Taipei Municipal Universiff Education, Taiwan. How Words and
Pictures work in the Translation of Maurice Seridé&cture Book..

2.

3.

5.

12:00-13:30 Session X1 (Room D) - Language Education
Chair: Demirkol, T., Lecturer, Kahramanmaras Sutcu Imanivéysity, Turkey.

1.

Can, C., Assistant Professor, Cukurova Univerditykey. Resultive Connectors in Turki
International Corpus of Learner English (TICLE)

*Bhela, A., Associate Professor, University of Dditdia. Linguistic Human Rights and Mothe
Tongue Education in India.

Antonova Unlu, E., Ph.D. Student at Birkbeck, Ursitg of London, UK & Hatipoglu, C.
Associate Professor, Middle East Technical Uniger$urkey. Influence of Russian as L1 on
Learning of Verb ‘To Be’ In Present Simple TensEmglish.

Gencoglu, G., Lecturer, Kahramanmaras Sutcu Imainetdity, Turkey & Akbana, Y.E., Lecture
Kahramanmaras Sutcu Imam University, Turkey. Setanduage Acquisition (SLA) of Englis
Reflexive and Referring Pronouns by Turkish UniteRrep-Class Students.

Chang, C.-W., Graduate Student, National Changhiseetdity of Education, Taiwan. Exploring tf
Relationship between Taiwanese College Studentstied Instructional Styles and their Se
Determination.

sh
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13:30- 14:30 LUNCH



14:30-16:00 Session X111 (Room A) - Socidlinguistics
Chair: Verbeeck, S., Researcher, Artesis University GallBglgium..
1. da Hora Oliveira, D., Professor, University FedefdParaiba, Brazil. Brazilian Portuguese Lateral 1.

2.

4,

/L/ Vocalization: Social and Structural Constraints
Bartha, C., Associate Professor, E6tvds Lorand dusity, Hungary & Borbély, A., Senig
Research Fellow, Hungarian Academy of SciencesyétunSociolinguistic Aspect of Langual
Shift Cross-Community Differences Analysis in Sixduistic Minorities in Hungary.

Estaji, A., Member of Academic Staff, Ferdowsi émsity of Mashhad, Iran & Akhlaghi, H.
5es

Ferdowsi University of Mashhad, Iran. Your Eyes Beautiful; a Study of Compliment Respon
in Persian.

Abolhassani, Z., Associate Professor, A membetieftific board of Research Center of SAM”
Iran A Sociolinguistic Approach to Analysis of BtaNames in Advertisements. (Monday, Ju

12" 2010, morning)

ge 3.

14:30-16:00 Session X1V (Room B) - Classcs

Chair: Hughes, S., Assistant Professor, Western Kentunkseldity, USA.

Lauriola, R., Assistant Professor, University aiid, USA. Heracles Alexikakos and Heragles

Opsophagos: Multiple Symbolism of an Aristophamiage.

2. Berzina, G., Lecturer, University of Latvia, LatiRarenthesis in Ancient Greek Dialogue.

Verdejo Manchado, J., Ph.D. Student, Universit9agdo, Spain. Magic and Superstition in

Fragments of Sophron of Syracuse.

4. Smoluk, M., Assistant Professor, Zielona Dora Usite Poland. Criticisms of Higher Educatipn
during the Cromwellian period in Britain. (Mondayly 12", 2010)

=

the

y

16:00-17:30 Session XV (Room A) - Communication | ssues

Chair: Lauriola, R., Assistant Professor, University afid, USA.
1
2.

3.

Trckova, D., Ph.D. Student, Masaryk University, @z&epublic. Metaphoric Representation
Natural Catastrophes in Newspaper Discourse.
Tsarsitalidis, G., MA in American Literature andtGre, Uppsala University, Sweden. Disability,
Literature: Hearing Authors and Deaf Charactersniiy, 12 of July 2010)
Chan, Y.C., Instructor, City University of Hong KgnHong Kong. Portrayals g
Family in Japanese Films. (Monday, July'12010)

Tseng, S-L, MA Student, Taipei Municipal Universif Education, Taiwan. Communicatipn4. Al-Mousa, N., Professor, Arab Open University, Jord The Role of Universities in

Strategies used by Successful and Less Succedsftd.A

16:00-17:30 Session XVI (Room B) - Higtorical and Social Aspects
Chair: Ismail, D.A., Lecturer, Sadat Academy for Manager8eiences, Egypt
c1.Bay, S., Assistant Professor, Brigham Young UriiyerdSA. The Reliability of the Pirate: Piracy
Consistent Mechanism of Alienation and Dehumanoizati the Ancient Novel.
ir2.Botez, C., Ph.D. Student, University of Constari@ermany. Exploring the Edge of Trauma
W.G. Sebald’s Novel Austerlitz.
f 3.Wehrmeyer, E., Lecturer, University of South Afri@puth Africa. Explicit and Implicit Affirmationfo
Animal Characteristics in Children’s Literature.

AS

n

Promoting Dialogue among Cultures, Civilizations &eople.

21:00 - 23:00 GREEK NIGHT AND DINNER (Details during registration)



Tuesday, July 13", 2010

2.

3.

09:00-10:30 Session XVII (Room A) - Thegtre
Chair: Turner, J.S., Assistant Professor, Merrimack Gallei$A.
1.

Rampaul, G., Lecturer, The University of the Wedtds, Trinidad and Tobago. Appropriati
Shakespeare: An Analysis of Selected CaribbeasiBeiigs. (Tuesday, July%,2010)

ng 1.

Ismail, D.A., Lecturer, Sadat Academy for Manageraiences, Egypt. Victimized Women 2.

in Sonia Sanchez’s Plays: The Bronx is Next antiuty but How Do It Free Us?
Kitamura, S., Ph.D. Student, King’'s College Londdi{, Cleopatra Literature’ in Renaissan
England: Shakespeare’s Cleopatra and Her Sisters.

3.
ce

09:00-10:30 Sesson XVI1I (Room B) - Literary Analyss
Chair: Chen, Q., Ph.D. Student, Scuola Normale Superiisdj Italy.

Tripathi. R., Associate Professor, University olalAdbad, India. Diasporic Dilemma a Study
M.G. Vassanji's the Assassin’s Song.

Bilgen, F., Instructor, Ankara University, Turké¥e Stone Gods: A Post-Modern Dystopia.
Ong, C.T., Visiting Lecturer, Nanyang Technologidaiversity (NTU), Singapore. Capitalism:
Critical Discourse Analysis of Cecil Rajendra’s Ign Buds.

Kiaei, S., Faculty Member, Department of Englisbjr{Branch, Islamic Azad University, Qomn,

Iran. Nuclearism and Prophecy in Doris Lessings Gblden Notebook.
Fatemeh Azizmohhamadi, Professor, Islamic Azad dgsity, Arak Branch, Iran, Afrougheh, $
Assistant Professor, Islamic Azad University, B@mliBranch, Iran & Mahmoudi, N., Profess
Islamic Azad University, Iran. Kafka and the Absumterpreting the Trial.

of

A

2.

3.

09:00-10:30 Sesson XIX (Room C) - Trandation
Chair: Layoun, M.N., Professor & Chair, University of Wissin, USA.
1.

Chan, L.T.Y., Professor, Lingnan University, Horgng. Translation and the Mass Reader;
the Reception of the Harry Potter Novels, with &p&eference to China.

Chan, A.L., Lecturer, City University of Hong Kongpng Kong. Chinese Translations
Aesop’s Fables — Patronage, Ideology and Rewriting

Zegarac, V., Reader, University of Bedfordshirk, & Dzieit, J., Researcher, University
Bedfordshire, UK. A Pragmatic Perspective on Teding Nonsense Poems: Evidence fi
Six Translations of Jabberwocky into Polish.

Baratz, L., Chair of Department of Literature, Agl@ollege of Education, Israel & Reingold,
R., Achva College of Education, Israel. “MemoryMatif in Israeli-Palestinian Women'’s
Poetry Translated from Arabic into Hebrew.

On 1.

09:00-10:30 Sesson XX (Room D) - Language Education
Chair: Bhela, A., Associate Professor, University of Déifdia.

Zybert, J., Professor, University of Warsaw, PalgBgecific Aptitude for Foreign Langua
Learning — Musical Intelligence.

e

Sanchez, P., Senior Lecturer, University of MurSjaain. The Relevance of Literary Texts in the

Language Classroon.

Danilovic, J., English Language Instructor, Faalti?hilology and Arts, Sebia & Zorica, 1., Gerl
Language Instructor, Higher School of ProfessiBuginess Studies, Serbia. The Facilitative E
of Cognates on Reading Comprehension Skill of Geir8ad_earners in Serbia.

Palapanidi, K., Ph.D. Student, University Antonie Nebrija, Spain & Agustin Llach, M.H
University of La Rioja, Spain. Lexical Errors irethVritten Compositions of Greek Students
Spanish.

Ates Ozdemir, E., Instructor, Mersin University,rRay & Bedir, H., Assistant Professor, Mer:
University, Turkey. The Perceptions of English Laage Teaching Students on ELT Webs

n
ect

of

5iN
tes.

(Tuesday, July 32010)




10:30-12:00 Sesson XXI (Room A) - Compar ativeLiterary

Analyss

Chair: Kiaeli, S., Faculty Member, Department of EnglisbirQ

Branch, Islamic Azad University, Qom, Iran.

1.Chatraporn, S., Deputy Dean, Chulalongkorn Uniyer
Thailand. The West Looks East: Eastern Buddhigb$eighy
and Poetics in the Western Poetry of Jack Kerouac.

2.Layoun, M.N., Professor & Chair, University of Wissin,
USA. Learning from Literary Maps?: Comparative atare
and ‘Translation’ in a Global Age.

3.Andreetti, S., PhD Student, Essex University, UK.
Comparison: Jacques Attali's La Vie Eternelle, RorAad
Michael Ende’s The Neverending Story.

4.Van de Voorde, M., Researcher, Erasmus Universitiege

Brussels, Belgium & Temmerman, M., Professor, Enagm

University College Brussels, Belgium. Soul MateMacho
Man. A Critical Discourse Analysis of the Represtion of
Men in Two Popular Flemish Women’s Magazines.

Si

10:30-12:00 Session XXI1 (Room B) - Film Analyss

Chair: Zybert, J., Professor, University of Warsaw, Paland

1.Bhatnagar, M., Assistant Professor, Jawaharlal UIN&mmiversity,
India. Understanding Russia's Past and PresentgthrRussiarn
Films.

2.Fu, Y.-W.,, Assistant Professor, National UniversifyKaohsiung,
Taiwan. When the Subaltern Speaks: Space and aCbtamories
in the Taiwanese Film Cape No.7. (Tuesday, JUly2R.0)

3.Wu, L.F., Assistant Professor, Tamkang Univerdigiwan. When
Shakespeare Moves to Hollywood: The Popular CLigume Post-
Colonial Spaces Inhabited by Kenneth Branagh's sFilom
Shakespeare. (Tuesday, Julfl, 2910)

4.Popovska, E., University of Graz, Austria. The lmafithe Strange
in Contemporary Bosnian and Serbian Literature-ind

/

10:30-12:00 Session XXI11 (Room C) - Languageand Society

Chair: Malete, E,N., Senior Lecturer, University of Frést&Qwaqgwa,
South Africa.

1. Poliakova, E., Head of English Department, Tagaheagher
Training Institute, Russia. Universal and Idioetttthical Concepts in
English and Russian Moral Consciousness.

Inozu, J., Assistant Professor, Cukurova Univeritiykey, Tuyan, S.
Cukurova University, Turkey. Using Metaphors to tirer Learner
Beliefs. (Tuesday, July £22010)

Mykolaityté, A., Lecturer, Vytautas Magnus University, LithiaaThe
Reception of the Contemporary Greece Literaturéhinania.
*Kahakalau, K., Executive Directoraldu Wanana Indigenous Cent
for Higher Learning, Hawai'l Island & Pate — KatakaN., Staff,
Halau Wanana Indigenous Center for Higher Learning, Havgdgihd.
Values-Based Indigenous/Foreign Language Learning.

12:00-13:30 Sesson XXI1V (Room A) - Linguigtics

Chair: Ong, C.T., Visiting Lecturer, Nanyang Technologidaiversity

(NTU), Singapore.

1. Bharati, S., Professor, The English and Foreignglages
University, India. Phonological Awareness of Lessra# English as

anL3.
South Africa. Negation of Adjuncts in Sesotho.
Researcher, University of Milan, Italy. Is a Halfiflass Full
Language Patterns and Linguistic Models.

. Mammadova, G., Ph.D. Student,
Language Acquisition.

Acquisition — Motivation in the Language Classroom.

Malete, E,N., Senior Lecturer, University of Fremt&Qwagqwa,
Foppolo, F., Researcher, University of Milan, ltaBanzeri, F.

Logacheva, V., Assistant Professor, Moscow Teachessining
University, Russia. Language Modeling Linguistic aysis of

Erasmus Project, tofis
University, Greece. Locative Prepositions and tRele in Secong

. Gkioka, C., M.A. Student, Lancaster University, Ukanguage

12:00-13:30 Sesson XXV (Room B) - Language Education
Chair: Kahakalau, K., Executive Director,aldu Wanana
Indigenous Center for Higher Learning, Hawai'ligdla
1. Moorty, J.V.D., Assistant Professor, Osmania Usitier
India. Transliterating to teach German.
2.Mirioglu, M., Assistant Professor, Cukurova Uniitgrs
Turkey. The Challenges of Teaching Lexical ltemE&Fd
Learners at the University.

12:00-13:30 Sesson XXVI (Room C) - Grammar
Chair: Chatraporn, S., Deputy Dean, Chulalongkorn Uniyer:
Thailand.

28

1.  Kiley, C., Principal, Learning Made Easier, Aufiral
Grammar Magic.

2. Hatav, G., Associate Professor, University of Himr|
USA. Before Clauses and Perspective.

3.  Sharifi, S., Lecturer, Azad Islamic University ofusj,
Iran. Synthetic/Verbal Compounds with-1 Suffix (in
Persian.

4.  lsaraj, M., Lecturer, University of Gjirokastra,bahia.

Imperative Sentences in English and Albanian Layeu

13:30- 14:30 LUNCH



14:30-16:00 Session XXVII (Room A) - Language L earning 14:30-16:00 Session XXVII1 (Room B) - Sociolinguistics

Chair: Moorty, J.V.D., Assistant Professor, Osmania Ursitg, India. Chair: Wu, I.F., Assistant Professor, Tamkang Universigvan.
1. Leoue, J., Associate Professor, Paris-Diderot Unitye France. Is the English 1. Chiarini, C., Post-Doc, University of Verona, ItalgraEnglish in Food Features. The
Language a Creole? Some Evidence From the Develapoh®O. Sociolinguistic Perspective.
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Body Palitics and Self- Identity on Cyborgs: Comparison amongAsian
Women Artists®

Shu-Chuan Chén
Stephanie Wei-Ling Huarlg

Abstract

Cyber and digital arts are increasing phenomaneontemporary
art since the 1990s. The widespread creation @fogktin cyber and
digital arts allows female artists greater benefitsd convenience.
Female artists have been placed on the margircbhtdogy. The desire
to be artists stem from their beliefs that visualisa compelling way to
deliver ideas and change society for the betterth&se artists having
and fulfilling social responsibilities that ask fattilt questions,
challenge current thinking, and rethink social nerifherefore, not only
in Taiwan, but also in Japan and Korea, there aaynfemale artists
who use cyber and digital technology as the med@itheir work and
reveal the gender perspective on Asian identityassand ethnicity.
Because of these observations, the authors ineéstigthe work of
three female Asian artists: Hsin-1 Lin from Taiwaviariko Mori from
Japan, and Lee Bul from Korea. These three artdigectively
reconstruct the image of Asian women, especiallytha realm of
science fiction. For example, Asian women can beated cyborgs.
These feminine images of post-apocalyptic humampeapwith Asian
faces and identities. These images subvert thécesbjectification of
white women previously used in the cyber world afthnge the
subjects in their own right. Asian women succe$gfalrogate and
replace the traditional images, which have typjcaltly represented the
discourse of the West. They disinherit the dogmatithorities of
creation and explication. Furthermore, this papdi tighlight the
concerns of gender perspectives and the metaphehsnd the

! This paper is sponsored by National Science Coim&aiwan. Project no.:NSC
98-2629-H-468-019-

2 assistant Professor, Dept. of Foreign Languagést&ature, Asia University

3 Lecturer, Dept. of Foreign Languages & Literatdssia University
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virtualization and performance, which are the mogiortant motifs in

their work, as they try to explore the possiblemabn of Asian female
cyborg.

Keywords: cyborg, other, identity, Asian woman,idibart, science fantasy,
social responsibility



Body Palitics and Self- Identity on Cyborgs: Comparison amongAsian
Women Artists

Cybord', a concept that was first suggested in the 1969's, term
referring to the strengthening of human’'s ability bvercome the
environment using the aid of auxiliary machinese T®hinese translated
these terms giving names such ag'ffi " (sai-bo-ren), “* {* *”
(sheng-hua-ren) and%ﬁ&?ﬁ}” (ji-xie-ti) which are generally known as
“robotic-human” or “posthuman.” The canvass of tworg has already
become an academic subject - Cyborgology. Cyborgnsiex cybernetic
organism, as in Su Chien-Hua’s statement “an admaxbf machine and
organism, a creation society-and-reality seemirighbyicated.” Because of
these fabrications created by reality, those fesadeo were included in the
“other” now have a connection with a cyborg. Acaongdto Wu Hsiaomei,
those scholars who had successfully lead the cyboug of the
science-fiction novel and into the sanctuary ofdacaics belong to the
school of thought raised by Donna Haraway, who hadheditated the
possible meanings of cyborg with the approach efolny and philosophy
(1). Haraway pointed out in her article, “A Manifegor Cyborg: Science,
Technology, and Socialist Feminism in the 1980sitth cyborg is the
substance of human beings. Because by the ena &dthcentury, humans
has already become an admixture of organism andhanem; the
connection between organism and mechanism thusugiadbecomes
indefinite, and becomes the essence of social wartsin. Moreover, the
unclear demarcation of these has given rise toetm@ssibilities in the
analysis of a cyborg, namely the demarcation lieéwvben human and
animal; second, animal-human or organism, and maclthird, physical
and non-physical (10-12). To continue the crossabdawy thinking stated
above, cyborg has offered a feministic outlet floese women artists by
granting them an opportunity to bring their skilldo full play under the
oppressive societal environment which they liveAnother reason is that
the cyborg offers a fictitious space for discussjoallowing feminism to
confront the authority distribution under a patltar society. Furthermore, a
cyborg is not necessarily a woman, but an orgamm feminine quality.
This concept has overturned the standards sedditional society. However,
in the cross-boundary thinking, Donna Haraway ideghto create a link, a

! The creators of this term are Manfred Clynes aathah Kline. It's the compound word
of “cybernetic” and “organism”- any physical coméiion of “cybernetic mechanism” and
“living organism.”
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special connection between women of color and amybShe especially
stated in the chapter under “Fractured Identitiaghe article “A Manifesto
for Cyborgs,” that “embarrassed silence about eaneng white radical and
socialist feminists was one major, devastationtjgali consequence. History
and polyvocality disappear into political taxonomithat try to establish
genealogies” (19). The process on how one couldkbmit through this
kind of strained circumstance and silence, esdgamhen faced with the
issue of women of color who are even more margiedli thus found an
outlet in the mobility of the cyborg world, forprovided an vacuum for self
expression. Bell illustrated the theories of thascalled cyborg feminism is
“for some an uncomfortable, even oxymoronic ternthiss conjured her as
a powerful force; powerful in its denial of dualismn its deployment rather
rejection of cyborg imagery, such as pleasure irchmme skill, but still
powerfully feminist” (108). It is also reinforcedy/lwhat Haraway said “ it
means both building and destroying machines, itlegfi categories,
relationships, space stories...I would rather be ldogy than a goddess”
(1991:181). To compare with ecofeminism, Harawagrdees the practical
strategy to replace spiritual effect.

In addition, according to the authors, the theofycygborg cannot
simply be connected to just post-modernization, rhote importantly, the
concept and organization of the cyborg must haveoanection with
post-colonization, so there should be an inklinghanv women of color
should identify themselves within this whole worlMaria Fernandez
further stated that “both postcolonial studies ahetctronic media theory
discloses an overwhelming preoccupation with thdybadentity, history,
feminism and agency that could be used imaginatiteard common ends”
(60). Science fiction writers considered the hurbady to be merely flesh
or nostalgia; therefore, only a cyborg is suitedlifigng in the future world,
and fiction offers a vital concept to supersedepaee taken by flesh. Pierre
Levy also concluded that “by virtualizing itselfethbody is multiplied.
Virtualization is not disembodiment but a recreati@ reincarnation, a
multiplication, vectorization and heterogenesis tbé human” (qtd. in
Fernandez 62). On the contrary, “postcolonial ssidunderscore the
physiological specificity of the lived body as themlities of subjection are
inscribed on the bodies of colonized peoples: tertuape and physical
exhaustion, as well as the learning of new bodrigmgnars and forms of
discipline required by colonization and conversighérnandez 62-3). The
parody, stereotype, exotic sentiment, or aboriginisuggested by the
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postcolonists seemed to have difficulty in formirgations with digital

technology. However, not until the “A Manifesto f@yborg” by Donna

Haraway in 1980s did cyborg become the bridge fdrrbetween the
feminism of white people and the feminism of thé&rdhworld. Donna

Haraway pointed out that women of color may be rpreted as the
recognition of cyborg because the subjectivity yifarg also came from the
recognition of others; but the most important thiagcyborg is different

from the subject that the first world, which comnsis merely the white

people, had recognized. She further compared thekEnstein created by
the white people.

The cyborg is resolutely committed to partialitypny,
intimacy, and perversity. It is oppositional, utapi and
completely without innocence.... Unlike the hopes of
Frankenstein’s monster, the cyborg does not expedather to
save it through a restoration of the garden; itkerpugh the
fabrication of a heterosexual mate, through its gleton in a
finished whole, a city and cosmos. (9)

Therefore, Donna Haraway also quoted the “sistdsider” theory
proposed by Audre Lorde, trying to join all the wamof color or the
women of the third world. Also, she analyzed th&bten of Color” are the
preferred labor force for the science-based intgsstthe real women for
whom the worldwide sexual market, labor market, gmalitics of
reproduction kaleidoscope into daily life” (32). N Fernandez also
concluded that:

While the hybridization of humans, animals, and niaes found

enthusiastic acceptance among feminist cultural oribis,

Haraway'’s attempts to incorporate postcolonial@called Third

World feminism have been largely forgotten in cotre
theorizations. With the exception of references cidborgian

qualities, including the multiple subjectivities ofie mestiza,
women of color seldom figure in the work of cybenfaists. The

supposition that women of color are natural cybagshat they

already possess the tools necessary to oppose casdbwert

oppressive practices is often used tacitly to coedseparatism
(63).



Under the discussion of Donna Haraway, the relatignbetween the
women of the third world cyborgs now can be reraféd. Furthermore, the
issue of symbolic recognition or contradictionsdree the characteristics of
both groups (women in the third world vs cyborgheScommented in
memory of cyborgs that “they do not remember the&nuus. They are wary
of holism, but needy for connection” (9-10). Newetess, because cyborg
“‘is that they are the illegitimate offspring of marism and patriarchal
capitalism... are often exceedingly unfaithful toitherigins” (10). Thus,
the memories of a cyborg are irrelevant to the ggecr the purpose of her
production. In our opinions, we consider the mee®of cyborgs connected
to their own experiences; and it's a direct-andvirdiial’s connection, not
one that returns to her mother or the father, teators who had made her.
It's a direct connection based on experience, thie, memory of the
cyborgs are the results of the formation of cortstaobility of cyborgs
Consequently, the memories of cyborg have diffebaftaviors in different
implanting organisms. This is the part which hatlbeen dealt with iThe
Blade Runner(1982). Therefore, this article attempts to use timeories
mentioned above as a counter to reading and gra&sran female artists,
analyzing whether Asian female artists have sutglgoverstepped the
Western standards of the feature of the “otheth@space of science fiction;
and wrest the authority to create and interpréthéWestern standards.

The three artists selected here are Mariko Momfitapan, Hsin-I Lin
from Taiwan and Lee Bul from Korea. First, the papal focus on the
analysis of representation of Asian women. Theseetlartists objectively
present the intention of reconstructing the imafg&sian women, especially
in the world of science fiction. Asian women canthe mutated cyborgs.
These female images of post-humans appear by tes fand identities of
Asian women trying to subvert the erotic objectswite women that used
to be shown in the cyber world, and turn them tohigesubjects of their own.
However, the question raised here is: Can Asian &vwrsuccessfully
arrogate and replace the image of others only septed in the discourse of
the West and disinherit the dogmatic authoritiesrefition and explication?
We will have further discussion on this paper. ®egothe paper will
highlight the concerns of gender perspectives ardrietaphors behind the
virtualization and performance, which are the mipgiortant motifs in their
works. Above all, this paper will apply the thesri'om Donna Haraway
and Jennifer Gonzélez who advocate women of caopast- human to
analyze the artworks of these artists and complaee similarities and
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differences in the world of science fantasy thepleve.

Mariko Mori: physical prodigy, deified identity

In the early days, Mariko Mori was a model and asdrdesigner;
therefore, her works are filled with the enchantmehself-disguise and
unbounded imagination. She rose as her early oreirth of a Star(1995),
she dressed herself as a Japanese high schoofeegina wearing on her
body materials symbolizing technology, on her hemu exaggerated
headphone, a remote control in her hand. Thesdikeytechnological
products gave the teenage girl a cartoony exteBlbe was surrounded by
bright-colored balloons, and her playful facial eegsion seems to convey
her satisfaction with her surroundings. It can éensthat Mariko Mori has
intended to present the multiple relationships leetwteenage girls, pop
culture, fashion and the art world. Thus, Bigh of a Starcreated in 1995
is not only the first try-out creation of Mariko Mdut also a fore-taste of
her career as a artist. “This is who | am goingeg and it has been proven
later in Mariko Mori’s status in the art world. Amacling to Schreiber, the
dull-like cyborg, her stare and posture can beewed as a interpretation of
the subjectivity of cyborg.

Mori blurs the line between science fiction andteomporary
notions of femininity as represented in popular tue,
particularly Japanese pop culture. Her gaze is bomevacant
while coquettish as she peers at the viewer thrdweghicy blue
contact lenses. Her playful stance indicates hesesef fun in her
own participation in this culture and yet her ovwgelacy does not
seem to be completely present. Her attitude is Ilgmp
uncomplicated and vacuous, much like the Telethbie
(Schreiber)

Schreiber’s analysis has its point.Birth of a Star we would expect to
see Mariko Mori’'s cheerfulness in her participafiand as a positive
feedback of the fashion world she was involvedHowever, besides that,
it's incapable of leading the audience to a precdigeospection of her
thought through her artwork. We can only seectiiage of post-modernism,
the fun of frolicking, but no subvert and overtuwh post-modernism. It
seems that Mariko Mori merely copied her icon catartoon-star image as
a self-identification. As an artist, Mariko Moringply claimed her star-like
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future through this work.

Continuing this female cyborg disguise, Mariko Morade her cyborg
not only in a “back to the future” manner, but aésoconnection to the past.
In Miko no Inori (The Shaman Girl's Praygr(1996), Maiko Mori
incarnated as a female cyborg in a science-ficfilbn, wearing a silver
cloth of galaxy and universe, with blond hair, dradding a crystal ball in
her hands. The female cyborg staring at the cryshlin her hands with
concentration, she seems to be wanting to lookutfirpa fore-tale of the
future world. This piece of work is actually a vidart work. It depicts a girl
staring at the crystal ball, with a Japanese ballaty by the artist Mariko
Mori herself as background music. The scene was$ isha modernized
airport. The female cyborg of Mariko Mori came fraanfar future, her
staring at the crystal ball became the subjecaofation. When commenting
on women’s position in the movie industry, Rey Chewuggested that,
commonly, a woman’s place on the screen is passigenegative; it's an
objective position to provide “visual delight.” Thikind of objective
position may cause a crisis of confused-identity @entity-recognition to a
female audience. “What did she identify with? Desd®e have to be a
schizophrene?” (48) Nonetheless, if we add in a “narrative” condition
the process of reading and watching, a female’gipnn the screen would
not be simply a visual “image”, but a “narrative age”. It is the
combination of the image and the storyline. Therefa female’s place in
the movie “comes from the final (narrative resahd it's a narrative-sealed
character” (48§. As a consequence, it became a cognitive-relatidrave a
quality of metonymy for it not only made up by stgrand watching, but
also, double-recognition on the narrative movemanpeople, that is, a
narrative image. In the story, there is a narrativedition to contend with
the emasculating stare, the symbol of order. théscondition identifying a
narration that confronts the castrating stare whg&ymbolizes order.
According to Chow, “We are so deeply in need otisuthat we can pay any
price to gain it” (54). As, Gilles Deleuze once stated, in the experiarice
watching films, there is a disjunction between sgyand looking, visible
and describable. That is “the objects being watcheder reside in the
objects being narrated” (132)Generally, the leading female characters do

® The quotation is a Chinese version and is traeglatto English by the authors of this
paper.

®. Please see note 3.

" Please see note 3.
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not have the ultimate abilities, they are barelyohject being watched, and
never enter the line of subjects being narrateds,tther character is
disjointed by the story and the audience. Howether Shaman girl’s stare at
that crystal ball “can be seen as forming multiel@ybased on statement”
(133)? To stitch up this disjunction, the author thinkghen an audience
recognizes this stare and say “yes, that is me,’sthich is successful. As a
result, the author thinks that the subjectivitytiogé female cyborg imhe
Shaman Girl's Prayehas made a breakthrough in comparison with the one
in Birth of a Star The stare at the crystal ball became the nagaiwndition;
similarly, wearing ice-blue contact lenses, atteangpto construct a spiritual
thought that penetrates the past and the presdet.sfory within is the
Japanese ballad, the background music; slowly, syniylariko Mori, the
female cyborg. The storyteller became this Shamdnvgho inherited the
character of storyteller from an ancient tribe.

In order to explore deeper into the spiritual woNthriko Mori further
combined the topic of her work with Buddhismlirvana (1996-98)
comprises four worksBurning Desire Entropy of LoveMirror of Water,
andPure Land These are the video works in which Mariko Momtésizes
herself as a Goddess. She applied a 3-dimensioesémational method to
present the Goddess character played by hersdiy demale cybernetic
organism, which combines with the natural surrongsli InBurning Desire
Mariko Mori is the Guanyin with a halo above heatieand beneath her
seats are four fire-surrounded Doppelgangers aof IhdPure Land she is
still a goddess but descends to earth, with a gob@gxtraterrestrials around
her. InEntropy of Lovea couple is placed in a seemingly bubble capsule,
under no influence from the external world, theid is well-protected. The
scene ofMirror of Water plays off in a cave filled with water, and the
cybernetic organism played by Mariko Mori is a repl of herself
continuously seen in the cave, as a result of plalimages. Mariko Mori
replicates her godlike images repeatedly; she seersatirize the myth of
the famous brand in the fashion industry. If thisra Queen, like Channel,
in the fashion industry, there should also be sacprivilege in the art
industry. However, using oriental ideas, Buddhisparituality, and realizing
the truth of philosophic theories, Mariko Mori attpted to cogitate over the
relationship between her culture and technology, dhe still fell into the
trap of exotic and self-Orientalized, as many peaj. According to Lisa
Corrin, the topic based on Buddhism provided MarMori with a Zen

° Please see note 3.



perspective toward globalization. However, the Busioh codes she applied
made the meaning of her work vulgar, foreign andtheit any

distinguishing feature. Peculating folk religion tise spirit of subvert of
Postmodernism which is to transfer the environmemd the space of a
regional culture expressively so as to obtain a meganing; creating a
brand-new pleasure of reading. Mariko Mori combitieel Buddhism totem
with technological images, for examples, the egtrastrials around the
goddess, and the female cybernetic organism inati@ent cave which
indeed creates shocks and gaps in the connectikmogfledge. Nina Lykke

stated that the goddess metaphor has been funcis@acommon landmark
for the international wave of spiritual ecofeminisvhich directs us toward
the return to ‘the natural’ (23). Mariko Mori seemtasgrasp the trend of the
blurring boundaries between human and non-human ker art works here.
However, this kind of folklore-and-technology-jugtssition is merely an
amusement of collage, and cannot offer a meanindififiérence. Homi

Bahaba mentioned that an effective dislocation caeate a meaningful
difference, a type of presentational method thatalso known as

“crosscutting,” it is an interlacing, yet creatiagcrevice in the meaning.
These derange and shock the sensations, cogniitbRreowledge systems,
and terror is derived from the shock, this is arfaf the sublime concept
(Liao 17)°. Furthermore, there is nothing good or unusuatport upon the

fabrication of the Goddess image. Except for thenimdation of the

costumes, the author failed to see the Orientalitsiat the Goddess
fantasized by Mariko Mori manifests. As Schreibebpmeented,

“Historically, the exoticization and generalizati@i eastern culture has
borne itself out to be detrimental to a realistinderstanding of

constructions of difference.” Folk and local origlly provided a strategy
for cornered-discourse to confront the centeredgettion; or even, it is

also a way of presenting self-empowerment. Nevkadise if it merely

re-transforms the oriental female, goddess imageyestern perspective,
Eastern female’s image can only remain in the stagthe “other,” and

under inspection in the properties of Western tetdgy.

Hsin-1 Lin: self-contented body, shifting identgie
Hsin-1 Lin was born and grew up in the GeneratiomXaiwan (born
in 1967), Hsin-l Lin’s works are mainly concernedthwthe issue of
“sovereignty of the body. An-Yi Pan stated:

10 please see note 3.
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She notices the level differences between “watchargl “being
watched” in the image-recording process becausedehements
her control over her own body. Further, she deveyalue that
tries to break the hedge of the male’s stare,tidutms out that it is
merely an act of filling in for patriarchy. All slreould do seems to
be vyielding obedience to this system for surviv@hus, she
becomes more sensitive to the body, and she triesake efforts
to surmount, induces new object imagination, cresse line,
re-creates the body and the position. What canstasgr to
construct this project is the computer digital tealogy, which her
generation is familiar with.
Hsin-I Lin holds the same concerns about gendetiseasther contemporary
female artist does. That is, how to struggle thiotige framework of the
perspective under patriarchy; transfer women from @bject being
contemplated into a contemplate-controlling subjecbnsequently, her
works concentrate on the further-advancing of #mdle body; trying to
rewrite the female’s perspective-position in higttwy tracing the trail of
biological evolution and the creation of the unserHsin-I Lin achieves
her demands by using computer digital technologgces cyberspace
contains limitless possibilities. She can altefatsify genders, omit or add
organs, and be self-sufficient or self-satisfiedhwa single sex. These all
confirm Donna Haraway's statement, “an originalngton the ‘Western’
humanist sense depends on the myth of original,ufutiness, bliss and
terror... The cyborg skips the step of its illegittm@romise that might lead
to subversion of its teleology as star wars” (9ystFof all, Hsin-I Lin
intends to alter the myth of the creation of EvatHe series o€loning Eva
(2002) Hsin-1 Lin made herself the physical carrdérEva. Through the
computer digital technique, she connected her letis with wires, as the
birth of a female cyborg in the science-fictiomfjlso as to claim the birth
of Eva has already discarded the myth devised upakeiarchy. She can be
entirely independent, electricity being her sountesnergy for living, and
hence disconnected from her human father. Thergwitin-I Lin again
tried to challenge the issue of female’s eroticidim.break the dualism of
eroticism and the subsidiary-position of the femalsex, Hsin-I Lin inputs
her pictures with her tongue sticking out at déf@rangles into a computer.
She copied, and reversed the same tongue-stickiageas, displaying pairs
of teenage girls seemingly kissing themselves. @hieenage girls are
indulging in an erotic world of self-sufficient ansklf-satisfaction. Juin
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Shieh argued whether eroticism can be “created™replicated”? The
mechanical tubes connected to the cyborg seem rtib@ize—replicate/
self-reproduction, Petri dish/ manipulate/ birttdaaise, flesh/ machine...
Hsin-1 Lin develops self gender recognition andtierem in the computer.
She challenges the civil gender-view by continupusldeveloping and
replicating herself “ (126). Also, Lin suggestedtire self-account of her
work, “When | brutally cut and reconstruct the Hesn the image, it is
actually a silent protest against the body. Wheaonistrain myself and do the
portrait girls’ pose, it is in fact an eye-for-ayeetoward reification stare...
to recognize myself by repeatedly protesting” (‘tdsLin Cloning Eva”).
To continue this concept, Hsin-1 Lin’s next expeent is a creation of
a new speciesThe &' Day Project is a game combining media, interaction,
and creation; through the opened cyber experimgisjiace, “netizens” are
able to operate and play the role of God.
Hsin-1 Lin adopted the concept of “hybrid-configtioa.”
First, she used her own body as the carriers ébrreation,
combining four animal characteristics (wings, dbrfas,
cat's eyes, and tail), applying digital softwarecteate four
human-like creature, and one hermaphroditic creawith
both male's and female's characteristics. She toere
confuses the boundary of sex. She emphasizes that
“according to the myth, humans were hermaphrodiasce
sex split into two in the Garden of Eden, the inptete
evolution caused Adam’s eagerness to find Eve.dparithe
new generation should go back to middle-sex, wimeate
and female co-exist, where both sexes win. Neitifethe
sexes needs the other. They are self-provided and
self-contained” (Pan)
The &' Day Projectchallenges God's task of creating humans on theay
in the Genesis account of creation. Hsin-I Linagéed to reveal that on the
8™ day, if there is a possibility that a new specias be created, then, here it
is. Also, the audience participants can play Goals simply by entering the
cyber world, which will rewrite the history of ewdglon. Even though Hsin-I
Lin intended to reverse the perspective positidreseeing a woman, there is
something peculiar hidden about the usage of ditgtzhnology. As Shieh
guestioned, “Is her creating experience a necégsanmmon phenomenon
under the popular thought of operation? Or is mreque experience of
individual exploration? Is it leading people’s tighit down into male’s
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reverie again? This may be an area of chaos tlealsrte be clarified” (126).
However, the artist is still the representative ldr generation who
encountered the power of digital art and cyber sgac she employed the
camera as the apparatus to advocate for new wame&awan. Hsin-I Lin's
concern is the objectivity of viewing, in other rtes, the power of
possessing the seeing and being seen. “Since risectn be reversed and
the photographer can also be photographed. Why ttampower of seeing
be reversed as well?” Lin credited the inspiratioom the first time she
took a digital camera. Since then the artist slalter journey to explore
self-subjectivity by employing her body, naked, her works. Although
Shieh stated that whether Lin’'s employment of hedybis a learned
knowledge or strategy, she can not see the posiisalt of subverting the
patriarchal system through her works. However, abthor confirmed that
Hsin-l1 Lin had the awareness to eliminate the duoaliand break the
boundaries of ethics. “The artist is the creatat Hrerefore she can create
her art work anytime, anywhere. Cyberspace providesite without
boundary toward the women.” Hsin-I Lin sdfdTherefore,Cloning Eva
and The & Day Projectare the strategies of resisting patriarchy and
resistance is constructed within the system whichttied to demonstrate
through her body. As Haraway stated: “The imagifiedy’ constitutes a
kind of invisible conspiracy of masculinist scietsi and philosophers
replete with grants and laboratories; and the imagjiwe’ are the embodied
others, who are not allowed to have a body” (19983). Thus, the
embodiment of one’s own body can be an assault ais t
masculine-controlling world. And that is exactly attHsin-I Lin tried to do.

Lee Bul: Maimed body, fractured identity
Korean artist, Lee Bul's female cyborg presentsgaken, fantasying,
and flinching female body of science fiction. Thexigs “Cyborg” displays
the female cyborg body with soft sculptures. THapidated body raises a
conflicting emotion of eroticism and fear withirethudienc&
Why does Lee indulge in the creation of massivedle cyborg? How
does Lee’s cyborg differ from the ones we have sedéne animated movies
or science-fiction films? To begin with, all Lee IBucyborgs have a

1 This quotation is from the interview with Hsin-InLby the authors of this paper on20
Apr. 2010.
12 Even though they can all be called “cyborg,” iderto distinguish Lee Bul's works, in
Chinese translation, the authors of this papernad®t”’ to emphasize the difference
characteristics.
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defective body, they are either missing organsean only with one hand,
or one leg. In other words, their bodies are ndt-feemed, and incomplete

or ruined. “They are incomplete bodies in a segsestioning the myth of

technological perfection” (Obrist). Tak&yborg W1-W4as an example, they
are hung from the ceiling in the exhibition, founite bodies just shown as a
ghost-like image. As Yvonne Volkart argued:

These headless, one-armed and one-legged figueesoh
only abnormal, but deeply pornographic, forced iataor-like
corsets that emphasize their waists, breasts attdcks. This
series refers visually to avant-garde western niafgasies of
machine women and the femininity of machines ad asko the
contemporaneous Japanese manga and Korean animethean
prevalence of young female cyborgs as sexy protatgon
(“Monstrosity”)

Lee Bul not only conveys the male’'s erotic fagtaon these female
cyborgs; the white body and the broken arms ansl #&sgp reflect the image
of a monster and a female ghost, so there is #reofebeing emasculated in
the existence of male with the erotic fantasy. AagdrHuyssen pointed out,
“‘man’s fear of the machine has turned into manar fef the (castrating)
woman” (qtd. in “Monstrosity”). Yvonne Volkart furer inferred that: “The
socio-political issue of capitalist use of techrgidés may be translated into
the familiar narrative of the war of the sexesrather of the phallic woman
threatening men, armed with a castrating vaginaadenBy giving birth to a
machine woman, a puppet girl, man hopes to makeruhcontrollable
nature of femininity and the violence of technolo@iMonstrosity”). Lee
Bul is fascinated by this male ideology. Accordingher observation, most
female cyborgs have an instructor, that is, a mastatrolling her. As a
result female cyborgs carry an interlaced imagsugier-human power, the
ritual of technology, and a girlish vulnerabilitiyy order to overturn this
puppet-manipulator relationship of master-servantarchetype of monster
can be found in the broken body of Lee Bul's femey®org. Defective
limbs and missing heads, and seemingly-moving aadfowalking created
an illusion that the female cyborg is coming fronother unknown space.
Lee Bul used resin to manifest the softness of ferogborg’s body, so her
soft body evokes the good memories within malestedeer, the creations
of Lee Bul's cyborg have a distinction between fttvener ones and the later
ones, so we can see the conversion in the thirKitige artist. The series of
white female cyborgs emphasizes the importanceodfy Ishape; and the
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armors demonstrated the function of female cybangthe war. Female
cyborgs in this series have the vivid body shapgewamen: slender yet
curvy (hour-glass-liked), the ideal type for madssire. White body not
only gives people the reflection of an unblemiskdshl woman; but it also
indicates that the position of a white female ioht®logical world is the
source of fantasy. In addition, the female cybdigg are illustrated came
without arms, legs, or head. On one hand, it snmunthreatening stage; but
on the other hand, it showed the uncontrollableirierity of technology.
Later, Lee Bul presents the body with red and btu€yborg Red(1997)
and Cyborg Blue(1997). Under the lighting, the lines of body areooth
and the body has a transparent quality. The bodieef Bul's cyborg is
hollow; we can see wires that are able to transtatttricity or some kind of
life-maintaining system connecting the hips andsgthand connecting them
between the hips and knees to emphasize the ecastérthe female cyborg.
Either Red or Blue, the bodies created an “uncarafféct on the people.
Although a female cyborg has a defective body,-ri@ntaining system
seems to enable her to come back to life againagiath, and make her a
monstrous source of fear. Her power to be rebgoeatedly reinforces the
female’s place of subjective-forming in the teclogyl world. Yvonne
Volkar suggested, “that fear has been transformesferred into the
sexualization and feminization of the technologitsgIf.” (“Monstrosity”)
The female body has become the metaphor of tegival eroticism;
or it can also be seen as a physical nostalgiayem more as narcissism. To
such extent in the meaning, the existence of thas&t-humans” must base
on the image of human body, and humans becomediyepelganger” of
them. A female cyborg came from an unknown worldg ave can only
make assumptions toward the unknown on the basisrabwn experiences,
returning to our body is thus the most direct wag.a result, the female
cyborgs that come from the future are still repnésg by a female human
body. In Lee’s self-account, “We now live in an atpat is supposedly
rationalist and technological. So today, our begtis filled with the
fantasies and nightmares of biomechanical couplitngsfusion of flesh and
polymers, but this too ultimately refers back ta preoccupations with the
body we inhabit” (Kim). Therefore, Lee Bul attemgtéo eliminate the
demarcation line between the human body and otheatures. Rosi
Braidotti stated: “The disappearance of the bodyésapex of the historical
process of its de-naturalization... | would like toggest as a consequence
that it is more adequate to speak of our bodynmseof embodiment, that is
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bodies with different layers or sets of embodiesigms. Embodiment
means that we are situated subjects, capable dbrpeng sets of
(inter)actions which are discontinuous in space &me.” (531} Expect
for the uncanny display of a female cyborg, crasasality is also shown in
the body of a female cyborg. Lee Bul's cyborg iadés the possibility of
hermaphroditism. The female cyborg with missing sion legs provides a
space for wonder, giving room for imagination asvteether they can grow
a male’s arm, leg, or even head back under cybaigkty to proliferate.
The missing organs imply the contact and eradioated the body
boundaries. Female cyborgs can be combined witra@'snmbody or with
other possible organisms, and transformed into aa®cous cyborg, or
cyborg with a different creature’s body. Nonethgleas Jian-Guang Lin
pointed out: “The crossing and confusion of borclauld bring the crisis of
identity and subjectivity” (95). This evolution bbdy, or genes, can result
in the “other”. Only when the female cyborg findset condition of
self-accounting can her autonomous identity be mptished. On the other
hand, the image of broken bodies enhanced thetiwariaf female cyborg’s
experience of trauma. Our fear of the violencehm future world exists in
the defected body. The fractured body of a femal®org represents our
broken hope of Utopian technolog¥/The female cyborg seems to wander
alone in an extra space dimension. However, shemya standing, or
half-squatting, somehow indicating that she israigar of a disaster, which
justly indicts the error of Western technology alfunction of machines.
Lee Bul’s cyborgs not only criticize the myth @chnology, but also
suggest the doubt of female’s images. She stafBlae ‘Other idea is to
invoke archetypal images of a woman, art-historicgbresentations of
femininity, particularly in Western art history—tHeieta, Botticelli's the
Birth of Venus, or Manet’s Olympia—»by rendering $kecyborgs in those
timeless, iconic, feminine poses” (Obrist). Thegbargs seem to overturn
the female images on the History of Western Artsing sculpture, the
traditional method of art, to display the existerméfemale cyborg is Lee
Bul's choice of connection to traditional Westermrt. é&Similar to Donna
Haraway’'s theory, besides challenging the conveatio Western
interpretations of the woman by using cyborgs, Bakfurther tries to make
a new interpretation on typical Asian woman, dueh&r own Asian
background. After the white cyborg, yborg Redand Cyborg Blue the

13 See Braidotti (2003 : 531-3)
% With regards to the authentication and discussfddtopian and anti-Utopian, please
see Da-Wei Ch{2003 : 30-40)
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cyborg’s body changes into different colors; itraedo indicate the situation
of woman from different races becoming cyborgs. &ren named the work
“The Monster Show.” It can be seen that colored aworand female cyborgs
have been viewed as the body of “different species’the “other.”
Nevertheless, even though it's called “The Mons3wow,” it creates a
“beauty of horror” because of Lee Bul's pursuit délicacy and an
atmosphere of sensitivity show in her work. We sae her attempts to
reverse the image of the “other.”

Even though Mariko Mori intended to present theie@ and
God's-power of Asian Women under the atmosphenredinology, it takes
much more wisdom for an artist to ponder and thinkher between
presentation and re-presentation because the isxotaf Eastern woman’s
image. Hsin-l Lin’s cyborg is a subject with setfvereign over eroticism.
However, whether it can achieve an effect of rewensoverturn is still in
much analysis and discussion. Lee Bul's cyborg shdwer criticism of
western technology, especially in the image-moldofgwoman in the
history of art. Additionally, the extreme perspees of fantasy, fear, growth,
and incompletion are found in the fractured botyn&de Lee Bul's work a
possible discussion with alternated points of viewAsia, it is clear that
these three female leading artists put themselgesssue raisers to the
culture of a modern, critical society, for we live a society that has
institutionalized critique and which does not ceasking questions about
itself, about what is desirable, what is normal] arhat is to be excluded.
Thus, as for an artist's responsibility to sociatyl its sensibilities, any artist
will then be a product of the society he/she iand uses his/her art as a tool
to give expressions to dreams and desires. Ong tbircertain is that, from
the phenomenon of these three artists’ works bearbibited in the
large-sized art museums in the western world anih ywarticipation in
various biennale exhibitions; it's obvious that &sifemale artists have
gained the public spotlight and positive feedbatkheir artistic creations
and representations. Even though the developmemylodrgs for Asian
female artists is still under the experiments, \w&a see that Asian woman
have thus inaugurated an opportunity for self-risngafor colored women
in the field of internet-digital art.
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Lee Bul Cyborg W1-W4 1997-1999
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