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A Seeding Project for Reconstructing Gender Concept : Reflection of myself and the
other’s gender concept
Is there any such real thing as “my gender concept”? Or, my gender concept only exists
as representations in the discourse of “the other” implemented by the society. By the
same token, how is my gender concept re-presented in the map of the other and of the
Taiwan society? The significance of Taiwan with its particular colonial modernity may
introduce an alternative thinking as opposed to the West. To elaborate the idea of
“Taiwanese gender concept as method”, graduate students will begin by raising the
problematic of “my gender concept” to ponder over the relations between “myself and
the other”. Power, right, space and identity are the keys for students to re-examine their
thinking about gender. After 18 weeks course work, students are asked to use any kind of
media to portrait their gender reflection. This study attempt to show the students’ various
strategic work in fact reveals structures of gender mapping in Taiwan context. From self
identification, determination, and reflection, the participants will be able to lead and
develop the gender education in the near future.
Keywords: gender study, gender concept, art and gender, art education,
Aesthetic education
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BRLZFEEL:

T As Irwin stated in her book, a/r/tography is a form of representation that privileges
both text and image. It is about each of us living a life of deep meaning
enhanced through perceptual practices that reveal what was once hidden, create
what has never been known, and imagine what we hope to achieve. The process
of being an a/r/tographer, (artist-researcher-teacher), is just like a trail to
uncover the truth. Throughout the process, we can feel a sense of empowerment.
To me, art making is a way to visualize my thinking. Although not a professional artist,
I enjoy the process of art-making and try my best to produce art as fine as possible.
Making art is sometimes similar to research. Through my art-works | like to
explore social concerns, gender issues, and notions of identity. | believe both
studio art and academic research should be recognized in art-education. I feel
inspired and confident to bring the roles of artist and researcher to my students.
Through the course “Art and Gender Studies”, we have gained an opportunity to
re-examine and re-construct our identities as artists and teachers. Three of my
works are actually fragments from my real life. Through the creation of these
art-works | would like to explore the meaning behind images we take for granted.
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Therefore, as an Asian woman | will try to fulfill the multiple roles of a/r/tography. |
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Gender & Art

A Seeding Project for
“Changing”: My Gender
Concept and The Others

Fine Arts Department/

National Taiwan Normal University
20090417/pm5:30-5:55
NAEA/Minneapolis

Full-time Teacher
Public Private
male female male female
Kindergarten 1% 99% 1% 99%
Elementary 32% 68% 17% 83%
Junior high 32% 68% 46% 54%
Senior high 38% 62% 44% 56%
Vocational 51% 49% 44% 56%
college

University

Education
level

Junior college

Gender & Art

7 Ad: 20090416-0423
][ I -Minneapolis

#ypk: Convention Center

38 #: “A Seeding Project for
Changing:”

Occupation Reputation

100%

80% I

60% [

ggz | O male

0% A O femald
low middle high

Huang, 1-zi(2003). T The scale of occupation reputation and
social status in Taiwan

2004 Law of gender equality education
Elementary-junior high-senior high
Standards based on three themes:
-- self-awareness
-- awareness of interpersonal
relationship
-- self-surpass/self break through



Gender equality education should
continue to university level

Encourage students pursue their
professionals / careers

As an art teacher should be able to
teach, research, making artworks
Create a course to cover this issue

@ To develop self identification,
determination, and reflection on
gender concept

€ To empower the participants being

able to lead and develop the gender
equality education in the near future.

@ a/ritography (Rita L. Trwin eds.2004)

@ Narrative / Action Research Method

@ DBAE @ Gender study ¥

@ Explorations of self

€ Fragments and meaning

@ Feminist sociology

€ The way of producing art knowledge

@ Three international & national artists
investigation

@ s there any such real thing as
“my gender concept”?

€ Or, my gender concept only exists
as representations in the discourse
of “the other”

@ How the Artography theory works?

--Artography= artist+ researcher+ teacher

@ Action research
€ Time period: 200709-200801/200902-
one semester/18 weeks
@ Course Title: “Art & Gender Studies”
@ Students enrolled: 21
@ Teaching methods:
lecture / discussion / presentation /
artists participate in classes /
making work of art / artworks show

@discussion (15 %)
®reading & reflection (15 %)
@ making & show (35 %)

@ E-portfolio (35 %)
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@ Students create works of art to
express their thinking about gender.

€ They are allowed to use any kind of
materials to create their works.

€ At the end, the works are printed as
70 X100 cm poster.

€ An art show “Art. Gender. Control”
was held in the campus art gellary

€ To elaborate the idea of “Taiwanese
gender concept as method”, 21
graduate students begin by raising the
problematic of “my gender concept” to
ponder over the relations between
“myself and the other”.

and are
the keys for students to re-examine

their thinking about gender.

00eWFHNERATRERNEHES

# The teacher also involves the
classs activities including
discussions and artwork making.

sk For example, “Who is the Control?
is the teacher’s artwork.

But who really is the “controller”
that makes the class into even
more of a success?




“Space” is being used
to signify socia

The social rule of space implies
pupils should maintain distancefrom their

teacher and indicates social status.
7 i

#Social regulations Universal human @ This study shows
feelings the various strategic
s g works in fact reveals

structures of gender
mapping in Taiwan

@ Gender signs context.

Y | ) P The course
iz participants are expected

to be able to lead and - [ .

develop the gender education.

Four types of works

Able to make a change: take a second
thought about the things that they used to
take it for granted.

Help them to build a deep sense about
gender conscious.

Have the eye to critic the messages from
media/ newpapers.

Will cover gender issues in their teaching.
Artists visit class in person is an effect way.

Gender as a structural property of society.

West & Zimmerman(1995): Gender is not
we are but something that we do.

It is deeply embedded as a basis for
stratification, differentiating opportunities
and constraints.

The differentiation has consequences on
three levels:1.at the individual level. 2. at 1. For the development of gendered selves
i u y & 2. For men and women face different expectations even

the interactional level,3. at the institutional when they fill the identical structural positions.
level 3.Based on explicit regulations or laws regarding
' resources distribution, access to opportunities~




Gender awareness-
take actions
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